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The Boghossian Foundation presents Mondialité. 
Conceived by Hans Ulrich Obrist, who counted 
Glissant as both a friend and mentor, and Asad Raza, 
the exhibition explores the concept of mondialité,  
as it was thought by the Martinican poet, novelist 
and essayist Édouard Glissant.   

Mondialité is a concept in dialogue with phil-
osophical tradition of cosmopolitanism, one that 
states the need for a vocabulary that will shift the 
possibilities contained within the global imaginary. 
the varied landscape of Martinique becomes  
a model for thinking difference. 

The exhibition seeks to illustrate the universe 
according to this great thinker of hybridisation and 
cultural permeability through the works of the  
twenty-three artists. While focus here falls on one 
of his best-known concepts, the rest of his work 
remains highly pertinent. Among the artists pre-
senting work here, some were close friends, several 
would have had art exhibited in Glissant’s own 
unrealized museum-project, le Musée du Tout-Monde. 
Whilst the others did not know him personally,  
they are nonetheless stimulated by his thought and 
have incorporated it into their own work. 

“What we call globalization, which is uniformization 
according to the lowest common denominator (…) 
but it is also, all of this, the negative flipside of  
a prodigious reality that I call Mondialité. It projects, 
this mondialité, into the unprecedented adventure 
that it has been given to us all to live today, and 
into a world that, for the first time, and so keenly, 
and in a manner that is so immediate, so violent, is 
understood as once multiple and singular, and inex-
tricable. It is necessary for each of us to change our 
ways of understanding, living, and acting in such  
a world.” Édouard Glissant, La Cohée du Lamentin 

introduction



The exhibition takes place at the Villa Empain, 
a site with multiple histories, constructed in 1932 
by Louis Empain. Occupied by the German forces 
during the WWII, the Villa served as a Soviet 
embassy in the 1960s, a television station in the 
1980s, and a squat that hosted a Mike Kelley show  
in the 1990s, before being transformed into a center 
for art and dialogue between East and West, as home 
to the Boghossian Foundation. 

Artists: 

adonis
ValErio adami
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KadEr attia
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stEVE mcquEEn

thE otolith group
philippE parrEno

waltEr pricE
raqs mEdia collEctiVE

adrián Villar roJas
antonio sEguÍ

sylViE sEma



Adonis, also known as Ali Ahmed Saïd Esber, born 
1930, is a Syrian poet and literary critic. A great lover 
of Greek and French poetry, he is well-known for 
breaking with the tradition of classical Arabic metre 
in order to write prose poetry. In 1955, after having 
been imprisoned for his political opinions, he settled 
in Beirut, then a refuge for intellectuals. Today 
he lives and works in Paris, where 15 years ago he 
began to mix his literary work with artistic produc-
tion. He created collages using passages taken from 
Arabic poetry, both classical and personal, and other 
diverse salvaged material: rags, wire, used tin cans, 
electrical components. These drawings highlight  
the rhizomatic genesis of Adonis’ artistic production. 
As with his literary oeuvre, the artist draws on  
a multitude of influences that trace a path towards 
the unknown, the unexpected and the wealth 
emerging from both an encounter between the 
cultures of East and West, and the amalgamation  
of different medium, giving rise to the phenomenon 
of créolisation, a key concept in Glissantian thought.

1 
Untitled
s.d.
Drawing on paper
51 × 35,5 cm
Courtesy the artist 

2 
Untitled
s.d.
Drawing on paper
35,5 × 51 cm
Courtesy the artist 

adonis

2



1
Studio per l’Invierno
2004
Acrylic on canvas
140 × 62 cm
Collection privée, Paris 

2
Il Ponte
2012
Acrylic on canvas
198 × 147 × 3 cm
Courtesy the artist and Galerie 
Daniel Templon, Paris / Bruxelles 

ValErio 
adami

Valerio Adami, born in Bologna in 1935, is a major 
figure in the Narrative Figuration movement. After 
having studied painting in Milan, he drew near to 
Expressionism but rapidly developed a style of his 
own: psychological, comprised of large flat planes 
of colour outlined in black, which fill the entire 
pictorial space, on which he works. Within his work, 
he gives priority to literature, travel and to poetry, 
music and the connections that they maintain with 
painting. He also broaches the notion of memory, 
which is, as he says, essential to the definition even 
of art: “I think that painting is one of those rare 
instruments that enables us to retain our memory.  
I have as a conception of art that it is a sort of system 
of memory.” This last aspect meant that he was one 
of the artists dear to Glissant, for whom the dialogue 
between works of art and their heritage, the Relation 
that relates, that links the fragments of the world,  
is the backbone is his thinking.

2



Hommage à Édouard Glissant
2014
Paper
33 × 12 × 2 cm
Courtesy the artist 

EtEl 
adnan

Etel Adnan is Lebanese artist, born 1925 in Beirut. 
She studied philosophy, first at the Sorbonne, 
then at Berkeley and Harvard. In solidarity with 
the Algerian war of Independence, she stopped 
writing in French and decided to make painting 
her means of expression. She continues neverthe-
less to write, notably in English, a language that 
she used to register her opposition to the Vietnam 
war. Her work, intimate and delicate, draws on 
the networking of a multitude of exterior supports 
which constitute the artist’s personal and rhizom-
atic narrative, such as it is defined by Deleuze and 
Guattari – and then taken up by Glissant – denoting 
at once a great poetry and a great sensibility through 
which a colourful, pastel, universe emerges, which 
she depicts in watercolour or oil paint. The leporello 
(an accordion book) is also one of her preferred 
artistic practices and it is through this medium that 
Hommage à Édouard Glissant is rendered. 



Le mendiant de l’univers
2017
Video installation
Courtesy the artist

sophia 
al-maria

Born in 1983, Sophia Al-Maria is a Quatri-American. 
She divides her times between fine arts and litera-
ture, which she studied at the American University  
in Cairo. Her installations and videos have allowed 
her to develop a body of thought around the 
concept of “Gulf Futurism”, an idea she created to 
describe life in the Persian Gulf in the 21st century.  
It enables her to approach issues regarding the 
region’s recent and rapid economic and urban 
expansion but also the religious conservatism, or 
technology’s isolating force as it acts upon the indi-
vidual. Her interest in the figure of Édouard Glissant 
is enduring and extends to the use of certain parts  
of his writing as points of departure; or as an axis  
of thought, around which creation or thought of  
her work is able to turn.



Untitled
2017
Ceramic, metal
Unique work
Courtesy the artist and GALLERIA 
CONTINUA, San Gimignano / 
Beijing / Les Moulins / Habana 
Photo Ela Bialkowska

KadEr 
attia

Kader Attia, born in Dugny in France, is today 
known across the world. His childhood, spent 
between Algeria and France, shaped his practice 
and his work. Steeped in culture and with a passion 
for anthropology and ethnology, he seeks to work 
on ideas such as colonialism or Western culture 
hegemony, and the possible repercussions for 
non-Western cultures. For 15 years, his focus was 
centred on the theme of reparations, of reconstruc-
tion, which his work treats in two ways: firstly,  
in a literal manner: the broken jaw, the African 
statuette that is stitched back up, stapled, sutured; 
and secondly, in a figurative manner: that of 
memory’s wound, of post-colonialism, of repara-
tion. “My work seeks to open eyes to the world we 
live in, an amnesic world, that no longer sees the 
past, is scared of the past, that only sees things in 
the present.” The broken Delft pottery evokes the 
trauma, both individual and collective, that, despite 
restoration and reconstruction, is always present and 
painful. It reflects the anthropological dimension  
of an object promoted to the rank of a work of art  
by a processes akin to that of Glissant’s créolisation.



1 
Sans titre
2016
Mixed media on canvas
136 × 104 × 6 cm
Courtesy the artist 

2 
Sans titre
2015
Mixed media on canvas
225 × 260 × 4 cm
Courtesy the artist 

3 
Sans titre
2017
Mixed media on paper
70 × 42 × 14 cm
Courtesy the artist 

miquEl 
BarcEló

Born in 1957 in Majorca, Miquel Barceló is  
a Catalan artist of multiple influences, drawing  
as much from Modern art as from African or 
Prehistoric art. Although at first close to the neo- 
expressionist movement, he was inspired by  
the Art Informel of Dubuffet and focused on the 
universe that surrounded him, an introspective 
world from which he distanced himself little by 
little in order to return to Minimalism, which he 
defines as both erasure and genesis. Subsequently, 
enthralled by African and Prehistoric art, he turned 
to sculpture and ceramics, a practice developed  
in parallel to his activity as a painter. Recognized  
as one of today’s foremost contemporary artists, 
there are scattered across his universe distant land-
scapes, African faces, strange and mysterious 
animals, masks and black holes that attract and  
expel the very pictorial material from which  
they are composed. Barceló here touches upon 
Glissantian thought in the composition of the  
motif of the octopus: a sea creature whose  
nervous system is divided between the head  
and the tentacles, like the plural identities so  
dear to Glissant, constituting for him the archipel- 
ago and the rhizome, which form and construct  
each identity.

1



Alighiero Boetti (1940 – 1994), Italian artist, 
avant-gardist, and member of Arte Povera, made 
the creative process the focal point of his work to 
the benefit of the finished object, as with the con-
ceptual signification of his art, which is favoured 
over the narrative aspect. Interested by the notion 
of multiplicity, he played at challenging principles 
of identify and individuality, as much at the level 
of the persona of the artist as in his work; there he 
sought to translate the erasure of his own subjectiv-
ity by means of collaboration, notably in Afghanistan 
and in India, where he travelled frequently and had 
made the textiles that he used for several artworks. 
A keen reader of Glissant, he testifies to this interest 
by creating work that is at once multicultural and 
international. His work, Zigzag, references American 
Minimalist art, surpassing and critiquing it by adding 
colour to the nudity of the cubic form, colours that 
stands to represent Italian, Latin and Mediterranean 
cultural identity. 

Zig Zag
1967
Aluminum and fabric
50 × 50 × 50 cm
Courtesy of Ben Brown Fine Arts 
and Gladstone Gallery, New York 
and Brussels 

alighiEro 
BoEtti



Portrait of Édouard Glissant
s.d. 
Wood
Private collection, Cologne

daniEl 
Boyd

Daniel Boyd is an Australian artist, of aboriginal 
origin, born in Cairns in 1982. He studied art at 
Canberra before moving to Sydney where he lives 
and works today. His work allows him to offer  
a reinterpretation of Australian history that is bio- 
polarised; it is neither Eurocentric nor romantic.  
He endeavours to show the criminal failings of colo-
nialism and, in re-appropriating the major figures 
of this history, shifts their status in order to enter 
into a perspective belonging a new subjectivity, 
one proper to Aboriginal culture. Glissant, whose 
portrait is shown here, is a central figure in Daniel 
Boyd’s own thinking, his work often inspired by his 
theories. The aesthetic aspect of the work presented 
in the exhibition stems from Aboriginal art which  
he here inscribes within the spirit of the vinyl. 



Ombre Indigène 03
2017
Hair and wood
Courtesy the artist

Edith 
dEKyndt

Edith Dekyndt (born in Ypres in 1960) is a Belgian 
artist. Her work draws on a multitude of mediums; 
installation as well as projection, painting, sculpture 
and drawing. The aesthetic aspect of her work,  
such as she conceives of it, rests on the interaction  
of material with its environment, on the plastic  
transformation that arises as a result of biochemical  
processes, organic or inorganic. She positions herself 
as an amateur scientist, who explores the formal 
potentiality of substance. Ombre Indigène echoes  
a work carried out at Sainte-Marie, birthplace and 
burial ground of Édouard Glissant; moreover it 
testifies to a history of slavery, to the trauma of the 
massive deportation of black slaves between the 
seventeenth and nineteenth centuries. She poses 
the question raised by one of Glissant’s essential 
concepts, that of the Relation – the relation between 
origin and source, between the work and the history 
of the place it occupies, a history here translated 
through the flag’s composition, made, as it is,  
of African hair. 



Video still from Édouard Glissant :  
One World in Relation
2009
Video

manthia 
diawara

Born in Bamako in 1953, Manthia Diawara is a 
Malian writer and film-maker. Professor of litera-
ture at New York University, he grew up in Guinea 
before leaving to study in France and then in the 
States, which became his home. Director and creator 
of NYU’s Africana Studies Program, he developed 
an intercontinental and multidisciplinary approach 
to the study of black and Afro-American culture.  
His most recent work: An Opera to the World was 
shown at documenta 14 in 2017. In 2009, he accom-
panied Édouard Glissant on a voyage across the 
Atlantic and then to Martinique, Glissant’s native 
soil and birthplace. One World in Relation is a video 
corpus, culminating in an intellectual biography, 
with a pedagogical accent, in which Glissant elab-
orates on the concepts and the theories which 
underlie the idea of Mondialité. 



Wounded Warrior
1989
Bronze
58 × 22 × 4,8 cm
Courtesy the artist

simonE 
fattal

Simone Fattal is a Lebanese philosopher, painter  
and sculptor. Born in 1942 in Damascus, she grew 
up in Beirut, where she first studied philosophy 
and then at the Sorbonne. Upon her return to the 
Lebanon, she started to paint but civil war forced  
her into exile in the United States where she began  
to sculpt, and enrolled at the Art Institute of 
Chicago. An artist with multiple and archipelgic 
influences, she quickly refined her approach to 
this medium by focusing on ceramics and bronze. 
Appearing as a figure that seems to have arrived 
from the Ancient world, Wounded Warrior recalls 
Mesopotamian archaeology and mythology, an 
encounter with Antiquity and the contemporary 
era. As much Man, the individual, with its roots and 
futures, at the centre of Glissant’s thought, as fantas-
tical and anthropomorphous character, it addresses 
the common imaginary and testifies to a search for 
the potentialities of bronze’s materiality, the texture 
of which she works as if it were clay.



1 
Désir
2012
Wood
182 × 47 cm
Collection Sylvie Glissant 

2 
Femme première
2012
Wood
200 × 64 cm
Collection Sylvie Glissant 

gEnEVièVE 
gallEgo

Geneviève Gallego is a French artist, born in 1950, 
who lives and works in Saint Martin, France. Whilst 
she writes and paints, it was when she turned her 
hand to sculpture in 1996 that she found in wood 
her material of choice. It is a material that tells a story 
and with which she traces her own, exploring the 
passing of time and memory, that of humanity and 
its relation to the world, and that of woman, a theme 
that runs throughout her work, dancing and moving 
through the veins of her medium. Geneviève 
Gallego was one of the artists chosen by Glissant  
for his musée du Tout-monde.

2



Chambre (l’inhumaine)
2016
In situ installation
Courtesy of the artist

dominiquE 
gonzalEz-
foErstEr

Dominique Gonzalez-Foerster (born 1965) lives 
between Paris and Rio de Janeiro. She imagines 
specific eras, atmospheres, sounds and films. 
Using material drawn from daily life, her installa-
tions examine the link that human beings maintain 
between time and space. Édouard Glissant, whose 
books she has used in several of her installations, 
often inspires her work. Her works are there to be 
interpreted according to the imagination and the 
creativity of each visitor: a decorative piece, a place 
to sit or to relax, an obstacle blocking the path across 
a room, or a space for conversation, etc. At the same 
time, these spaces are charged with literary, poetic, 
biographical and historical allusions. It is in this 
sense that these environments are fundamentally 
unstable: they operate as witnesses as well as decora-
tive unities, all while being actors in the construction 
of a spatial, temporal and atmospheric situation.



FLAMMARIOUSSS
2006
Paper, cotton
9 × 29 × 37 cm
Courtesy the artist

Koo 
JEong 
a

Koo Jeong A is a South Korean artist born in 1967. 
For almost thirty years she has worked on the 
concept of space via the appropriation and reinven-
tion of specific sites. References to the histories of 
Performance and Conceptual art, juxtaposed with 
everyday items and materials, often innocuous, 
occupy a central place in her work. Her subtle and 
poetic installations are based on the use of a whole 
series of mediums, moving from drawing to film via 
sculpture or poetry, which through their instability 
and their ephemeral character, question the inter-
mediate space between stable objects. Indeed, Koo 
Jeong A collaborated with Glissant in order to create 
the work Flammariousss, which reproduces the entire 
set of definitions within the Flammarion dictionary 
with a single addition, that of the word Ousss,  
the word used by the artist to define her work.



1 
Flor Niola
1949
Oil on canvas
62,8 × 79,3 cm
Collection privée, Paris 

2 
Six lithographs from the series  
« El ultimo viaje de buque fantasma »
1976
Lithographie sur papier 
Lithography on paper56 × 76 cm
Courtesy Galerie HUS, Paris 

3 
Édouard Glissant et Wifredo Lam 
La Terre inquiète
1955
Paper
21,5 × 18 × 3,5 cm
Private collection, Aubervilliers 

wifrEdo 
lam

“What has really broadened the range of my 
painting is the presence of African poetry”

Born in Cuba in 1902, died in 1982, at 21, Wifredo 
Lam received a bursary that allowed him to leave 
to study art in Europe. He spent 14 years in Spain 
where he came into contact with Modern art and 
discovered the Grand Masters. The rise of Franco 
regime, to which he was virulently opposed  
– notably drawing anti-fascist posters –  caused him 
to leave the the country. In Paris, he was connected 
with the avant-garde movements: Cubism, 
Surrealism, CoBra… Finally forced to leave Europe 
due to the advance of German forces, he returned  
to Cuba where his style was bolstered and enriched 
by the rediscovery of Afro-Cuban culture. A great 
friend of Édouard Glissant, his work, like the litho-
graphs presented here, is hybrid, sometimes esoteric, 
marrying Western modernism and Caribbean and 
African symbolism, it explores the unconscious  
and the fantastic in the midst of visual automatism.

22



Édouard Glissant
Signed books
1995–2005
Paper
Variable dimensions
Private collection, London 

BooKs 
signEd By 
édouard 
glissant

These books belong to Hans Ulrich Obrist, one  
of Mondialité ’s co-curators. They were given to him 
by Édouard Glissant, his great friend and mentor, 
who embellished the texts with several drawings.



1 
Etoile des jardins
1995
Carborundum etching on paper
100 × 100 cm
Collection Institut du  
Tout-Monde, Paris

2 
L’œuf du verbe voir
1995
Carborundum etching on paper
100 × 100 cm
Collection Institut du  
Tout-Monde, Paris

3 
Percer l’invisible
1995
Carborundum etching on paper
100 × 100 cm
Collection Institut du  
Tout-Monde, Paris

roBErto 
matta

Roberto Matta (1911-2002) is a Chilean surrealist 
painter, who developed a pictorial technique com-
parable to psychic automatism in literature, which 
consists of applying paint to a canvas with a rag. 
Using as guides the marks left by this process, with 
the aid of a paintbrush he developed the final work. 
A great friend of Édouard Glissant, who character-
ized his work as a poetic and strange geometry, the 
truth of which is given by the Relation that sustains 
the fragments of being. The term “fragment” is not 
used accidentally but is a reference to the artist’s 
identity, divided between France and his country 
of origin, from which he was exiled following 
Pinochet’s coup d’état in 1973. These three etchings, 
dating from 1995, combine figurative elements  
with an abstract aesthetic, comprising a weird  
and lyrical universal.

1

2 3



Weight
2016
24 carat gold plated mosquito net, 
iron bed
Variable dimensions
Courtesy the artist, Artangel, 
Thomas Dane Gallery and Marian 
Goodman Gallery 
Installation view from “Inside: 
Artists and Writers in Reading 
Prison,” HM Prison Reading, 
Reading, Berkshire, England, 2016
Photo credit: Marcus J Leith

stEVE 
mcquEEn

Steve McQueen, born in London in 1969, studied 
fine art before turning towards cinema. It was with 
short film that he first found a means of expression 
that would carry his work for several years, and with 
which he gained recognition, notably by winning 
the prestigious Prize Turner in 1999 for his film 
Deadpan. Whilst he recently directed 12 Years a Slave, 
one instance of a considerable cinematic body of 
work, a film that garnered many accolades, he has,  
at the same time, developed a significant career as  
a visual artist. His personal experience often forms 
the groundwork of his work, a base from which  
he is able to treat themes such a death as an omni-
present element of life, or the psychological 
challenge presented by a hunger strike or slavery. 
This latter theme is also central to Édouard Glissant’s 
thought, and is found in Weight, a work created  
for the recently abandoned Reading Prison. This 
work is a homage to Oscar Wilde, imprisoned here 
for several years for the “crime” of homosexuality. 
This work portrays the struggle for freedom,  
the difficulty that each individual faces in deciding 
his or her own fate.



GlissantBot
2017
Electronic device

thE 
otolith 
group

Founded in 2002 by Anjalika Sagar and Kodwo 
Eshun, the wide-ranging work of the Otolith Group 
touches upon a multitude of domains. Their practice 
extends to curating and programming exhibitions, 
publishing and even the support of young artists, 
and runs in parallel to their research based artistic 
production. This explores, often by means of the 
film essay, the moving image, the archive, the sonic 
and the gallery as enabling principles of contempo-
rary art. The extracts broadcast on this Twitter feed 
are drawn from Glissant’s work: generating archipel-
agos of his writing, glimpsed gradually, a sort  
of technological mille-feuille of Glissant’s thought 
and reflections. 



1
Je réclame le droit à l’opacité
2017
Cotton

2
Philippe Parreno & 
Ranjana Leyendecker
Untitled
2017
Pencil
In situ installation

Born 1964, Parreno’s work has had a major influence 
since the 90s, when he was part of a close-knit group 
of European artists known for their enquiries into 
artistic practices that transcend the simple object in 
order for this to acquire a plurality of meanings. In 
concentrating on the visitor’s sensorial experience 
and on the exhibition as a temporal structure formed 
by dramaturgy, Parreno creates artworks that play 
with the borders between fiction and reality, inviting 
us to linger on concepts of duration, memory and 
reality. His work, Le droit à l’Opacité, draws on an 
idea that Glissant considered to be fundamental 
to the possibility of cultural exchange. The right to 
opacity manifests the non-necessity of understanding 
the Other, of adapting them to our own model, in 
order to live and construct together. 

1

philippE
parrEno



1
Island of Flowers
2017
Acrylic and screen printing ink on 
canvas
40,64 × 50,8 × 2,54 cm
Courtesy the artist and Karma, 
New York 

2
unity diversity
2017
Acrylic and leveling gel on wood
40,64 × 50,8x 2,54 cm
Courtesy the artist and Karma, 
New York

3
Utopia
2017
Acrylic and wax on wood
40,64 × 50,8 × 2,54 cm
Courtesy the artist and Karma, 
New York 

waltEr 
pricE

Walter Price ties together in his work intimate 
memories, symbols both cultural and linked to 
identity, and social issues in a thread that pulls on 
the boundaries of the abstract and the figurative. 
Born in 1989 in Macon (Georgia), he spent 4 years 
in the Navy before quitting the army to study at  
the Art Institute in Washington, then at Middle 
Georgia State University. Interior space and 
landscape are at the centre of his artistic world:  
here acrylic  is applied with a brush, and great  
significance accorded to drawing, colour, line and 
even the horizon. Unity Diversity and Utopia are  
testaments to the artist’s spontaneous and sensitive 
approach, depicting a society at once ideal, dream-
like and multicultural, a society belonging to 
Glissantian thought: the possibilities of which are 
evoked by Walter Price therein. 

1

2 3



Presentomorrow
2017
Performers: Magdalena Leite  
and Anibal Conde
Video Editing: Rajan Singh
2D Animation: Aarushi Surana  
and Ikroop Sandhu
3D Animation: Shamsher Ali
Acknowledgement : MUAC, 
Mexico City.

raqs 
mEdia 
collEctiVE

The work of Raqs Media Collective seeks establish  
a critique of globalization, setting in opposition  
to it a message: “Identity cannot be so easily quanti-
fied.” They endeavour to demonstrate this through 
hi-tech pieces, comprising of as much video as 
installation and the development of online projects. 
Founded in 1992 by Jeebesh Bagchi, Monica Narula 
and Shuddhabrata Sengupta, the group’s activi-
ties are distributed across a plurality of domains 
including publishing, curating, the development  
of artistic projects with local communities or SARAI, 
the Centre for the Study of Developing Societies, 
created by the Collective in 2000. The work 
presented within the framework of Mondialité makes 
references to several of their previous installations 
and to the writings of Édouard Glissant. It evokes 
the fact that the concepts, the words, that we use  
in our everyday life are, in reality, the consequence 
of diverse sources, like the streams that swell the 
course of a river. A shadowy, past, invisible future: 
but, still, integral to the fabric of our lives.



adrián 
Villar 
roJas

Adrián Villar Rojas is an Argentinian artist who is 
hard to place: negotiating at once Classical culture 
and science fiction, comic strips and grunge culture, 
a sometimes prehistoric past and a popular futurism. 
Born in 1980, he lives and works between New York 
and Rosario, his native town, where he studied  
Fine Art and learnt sculpture. Natural, human and 
robotic forms collide and merge in his immersive 
works through which the artist invites the spectator 
to interrogate his own perception of time, confront-
ing it with objects that are timeless, at once vestiges 
of the past and relics of a mythic or apocalyptic 
future. His work Songs during the war is tripartite:  
it is comprised of an audio file, available to down- 
load at  www.songsduringthewar.com.ar the 
website, also part of the work and a poster which 
presents a non-linear text, comprehension of  
which is deliberately hindered. The work, conceived 
of as a rhizome-like root, draws on these three 
elements for its existence: each is necessary for its  
full comprehension.

www.songsduringthewar.com.ar



1 
Bernie está escondido
2009
Acrylic on canvas
85 × 200 cm
Private collection 
Photo Béatrice Hatala

2 
Tener Carisma
2003
Acrylic on canvas
200 × 200 cm
Courtesy Garance Montador 

3 
Homme et chien
1980
Pastel and charcoal on paper
65 × 50 cm
Courtesy the artist

antonio 
sEguÍ

“Antonio Seguí ’s art surges from depths where  
he alone travels; it totalises the world’s network in 
motion”, wrote Édouard Glissant in 1996, a great 
friend of Seguí and an admirer of his work. Born  
in 1934 in Cordova, Argentina, Antonio Seguí is part  
of the New Figuration movement. His oeuvre is 
punctuated by a series of developments culminating 
in a sombre atmosphere, accusatory and autobi-
ographical, with expressionist and satirical overtones 
that move progressively towards light, luminosity  
and colour. Man here appears as an anonymous 
figure, reduced to his social behaviour, likened 
by Glissant to an “endless crowd, questioning its 
movement”. His work Bernie esta escondido moves 
beyond this schema in order to focus on the figure 
of Bernard Madoff, an omnipresent character whose 
presence repeats across the whole of the work, both 
in the drawing and in the phrases that the artist 
wrote about him. Here is generated, in an extremely 
urban setting, a society caught in perpetual 
movement, in which Madoff embodies the perva-
siveness of corruption and the excess of the system. 
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Édouard Glissant et Sylvie Sema 
Imaginez le vol
2004
Paper
215 × 45 cm
Collection Sylvie Glissant 

sylViE 
sEma

Sylvie Glissant (né Sémavoine) is a visual artist and 
writer. She met Édouard Glissant in the 1980s.  
In no time, they had married and she subsequently 
devoted a significant amount of her time to collabo-
rating with her husband, with whom she wrote  
a book in 2007. Her own work combines the work 
they undertook together, but, on occasion, she has 
also incorporated into her pieces extracts taken 
from Édouard Glissant’s texts. The piece exhibited 
here moreover is the product of close collaboration: 
Édouard Glissant annotated the manuscripts.  
The transparency of the paper, its verticality in 
harmony with the strokes, generates a confrontation  
between the medium’s precariousness and the  
sharp, incisive appearance of the line itself, which  
is mitigated and tempered by the text, its horizontal-
ity and its permanence.
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