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Elke Andreas Boon, The CombingThe Combing, 2014 (3’43’’)

Élodie Antoine, Chaises à basculeChaises à bascule, 2009

Danielle Arbid, BlackjackBlackjack, 2019  (12’)

Amélie Berrodier, Le RepasLe Repas, 2018 (38’) 

Agathe Bokanowski, LefkesLefkes, 2023

Paul Gérard, Etouffé dans la boueEtouffé dans la boue, 2020-2021 (sound: 2’06’’) 

Sandra Heremans, La Mazda jaune et sa SaintetéLa Mazda jaune et sa Sainteté, 2018 (10’31’’)

Sandra Lecoq, Si et seulement siSi et seulement si, 2020-2021

Ariane Loze, Chez nousChez nous, 2017 (23’26’’)

Henry Moore, Mother and ChildMother and Child, 1983; Mother and ChildMother and Child, 1983

Valérie Mréjen, Portraits filmés 2Portraits filmés 2, 2003 (10’)

Bruce Nauman, Violent IncidentViolent Incident, 1986 (28’)

Kika Nicolela, Cake d’amourCake d’amour, 2017 (3’)

Hans Op de Beeck, All Together Now...All Together Now..., 2005  (3’)

Anne-Marie Schneider, Sans titre,Sans titre, 2000; La familleLa famille, 2001;  
MariageMariage, 2003 (11’14’’)

Franck Scurti, Family TreeFamily Tree, 2014

Zineb Sedira, Mother TongueMother Tongue, 2002  (4’37’’)

Sophie Whettnall, Transmission LineTransmission Line, 2017-2018 (4’52’’)

Maha Yammine, JihaneJihane, 2018 (1’43’’)



“All happy families are alike; every unhappy “All happy families are alike; every unhappy 
family is unhappy in its own way.”family is unhappy in its own way.”
  — Leon Tolstoy, Anna Karenina, 1877

Family Matters presents a narrative built on a dialogue 
between artworks that successively broach the themes of 
childhood, the couple, parents and grandparents, brotherhood, 
sisterhood, sexuality, and intergenerational transmission. 
Through a series of videos, installations, sculptures, and 
drawings, Family Matters takes visitors on a journey of 
personal and group experiences on the topic of the family.

Following the footsteps of the many writers and directors 
who devoted their work to portraying their families, the 
artists presented in this exhibition give a central place 
to their family circle in their own oeuvre. Indeed, some 
produce their artworks with their own relatives. Some of the 
artworks draw on childhood memories and loving feelings, 
while others summon up domestic violence, capturing 
or re-enacting intimate situations or family tensions. 

Due to the specific temporality of the subject matter, 
video art prominently figures in the exhibition. A variety 
of narrative forms are presented, ranging from fiction, 
documentary, video essay, filmed performance, immersive 
experience, or a combination of these genres. 
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1. 1. ÉÉLODIE ANTOINE LODIE ANTOINE (Belgium, 1978) 
creates hybrid objects combining elements 
from unrelated, even contradictory, universes: 
lipstick in the form of a concrete drill bit, a nuclear 
power station made from lace, embroidery 
from a bacillus culture, felt piping or factories in 
quilted fabrics... The artist uses flexible materials 
(thread, felted wool, fabric) that she treats 
using traditional techniques such as sewing 
and lace. In this way, she attempts to combine 
domestic, feminine arts, which were historically 
considered a minor art, with the industrial, 
masculine universe erected in the public space. 
By linking her work to masculine spaces through 
the alteration of female techniques and by 
alienating them from their original ornamental 
and domestic roles, Elodie Antoine fuses 
femininity with masculinity and vice versa.
 
In the work Chaises à bascule, Chaises à bascule, 2009, two 
rocking chairs tied together face each other. 
Is this the beginning of a duel or the start of 
a conversation as the links might suggest? 
Élodie Antoine’s artworks are regularly 
shown in Belgium, Luxembourg, France, 
Italy, and the United Kingdom. She was 
laureate of the Prix de la jeune sculpture de la 
Communauté Française in 2002 and won the 
Prix Luxembourg Arts Plastiques in 2004.

DRAWING ROOMS 



2. SOPHIE WHETTNALL2. SOPHIE WHETTNALL (Belgium, 1973) 
is an interdisciplinary artist who examines the 
relationship between the human body and its 
environment using performance, installation, and 
video. The common thread in all her practices is 
her use of light and its elusive, enticing effects. 
Through light, the artist plays with our vision and 
challenges the idea that seeing is the same as 
understanding. Sophie Whettnall never hesitates 
to create artworks with a universal scope. 

Transmission LineTransmission Line,  2017-2018 (4’52’’) is 
a triptych featuring three generations of 
women – Sophie Whettnall, her daughter, and 
her mother – in an extremely intimate video 
where the mother of the artist can be heard 
speaking. This piece broaches the topic of 
intergenerational transmission, namely, what 
do we inherit from our parents, and what do we 
pass on? This is often very difficult to ascertain 
specifically. Moreover, while the reflection of 
light on the faces and the hairdos recalling 
Romy Schneider’s are an obvious reference 
to Georges-Henri Clouzot’s unfinished film 
L’Enfer, they also evoke the unspoken words 
and shadows of family ties. Sophie Whettnall 
has shown her work in Europe and the United 
States in group and solo exhibitions, and in 1999, 
she won the Prix de la jeune peinture belge.

DRAWING ROOMS 

3. SANDRA LECOQ3. SANDRA LECOQ (France, 1972) 
is a painter. However, in her work, colour is 
woven, sewn, and crafted and the paintbrush 
is substituted by the needle, solid colours are 
replaced by scraps of fabric, and when paint 
is used, it is to replace itself. The use of these 
so-called feminine techniques in her work 
clearly establishes the interest of this artist 
in gender identity questions. Drawing on her 
own experience of relationships, family, and 
society, she adopts an artistic language that 
finds its expression in the innermost being. 

Executed in the early days of the health crisis, 
the title of the piece Si et seulement siSi et seulement si (2020-
2021) is based on a statement made by French 
Prime Minister Edouard Philippe regarding a 
possible extension of the lockdown. The familiar 
faces in this work are Sandra Lecoq’ own, her 
son’s, her partner’s, and those of close friends 
and artists. Sandra Lecoq is a graduate of the 
École Nationale d’Art de la Villa Arson (Nice). 
She frequently invites artists whose practice is 
similar to hers to produce artworks together.



1. AM1. AMÉÉLIE BERRODIERLIE BERRODIER (France, 1992) 
produces films, photographs, and installations 
on the topic of the private sphere. Some 
of her favourite subjects include visits to 
grandparents’ homes, family meals and photos, 
or still, the relations between neighbours. 
Using the camera with great restraint, the 
artist mostly enjoys exploring encounters 
and confrontations with others, analysing the 
language of words and bodies, but also silence 
and presence. Her work thus allows the eye 
to focus on certain moments which are not 
generally the primary source of our attention. 

Le RepasLe Repas, 2018 (38’) is a video recording 
featuring a group of people around a family 
meal, an often-ritualised occasion where food 
is used as a pretext for sharing and an excuse 
to gather and interact. The video shows a 
meal eaten in silence, which is only broken 
by the clinking of cutlery. Facial expressions, 
actions, and the senses assume a unique place. 
Between staging and performance based on 
the ritualistic dimension of the meal, this piece 
portrays all the different moments and traditions 
involved in this sort of reunion through the artist’s 
chosen protocol of eliminating words. After 
graduating from the École Nationale Supérieure 
d’Art de Dijon in 2015, Amélie Berrodier has 
shown her work in a number of solo and group 
exhibitions. The artist has also participated 
in several creative and research residencies, 
including one at the Boghossian Foundation.

NORTH ROOM

2. KIKA NICOLELA2. KIKA NICOLELA (Brazil, 1976) 
is an independent Brazilian artist, filmmaker 
and curator who has lived in Brussels since 
2014. Having graduated in film and video from 
the University of São Paulo, the artist also 
completed a master’s degree at Zürich University 
of the Arts. Nicolela’s oeuvre constitutes 
a sort of human archive captured by the 
camera. Although the tool is typically used to 
document or stage, the artist twists its original 
function to trigger situations, relationships, and 
behaviours, thereby opening up a range of 
experiments probing identity and otherness.

In Cake d’amourCake d’amour, 2017 (3’), a video that parodies 
the eponymous song from Jacques Demy’s 1970 
cult film Peau d’Âne, a woman who looks like the 
perfect housewife performs the recipe for the 
gâteau d’amour (love cake). While the woman 
on screen initially behaves like a doll trained to 
obey, an invisible sign suggests that she is being 
derailed from blind obedience to rebellion. The 
film is excerpted from DOLLHOUSE, a cross-
disciplinary collaborative project between the 
artist, choreographer Manon Oligny, and the 
Bye Bye Princesse theatre company, which is a 
series of different portraits of women attempting 
to break the shackles that seem to trap them. 
While she was in residency at the Villa Empain 
in 2021, Kika Nicolela was nominated for the 
international EXTRACT – Young Art Prize in 
2014. Her artworks can be found in private and 
public collections both in Brazil and in Europe.

FENCING ROOM



FENCING ROOM

4. ANNE-MARIE SCHNEIDER4. ANNE-MARIE SCHNEIDER (France, 1962) 
earned international attention for her endearing, 
spare drawings that possess the immediacy of 
comic books. Alternating between dreams and 
reality, memories and fantasies, these articulate 
drawings are reminiscent of automatic writing 
and can be read like excerpts from a diary 
inhabited by grotesque figures. While her quick 
sketches reflect a fascination for banal situations, 
they also address everyday experiences, such 
as literature, political events, and the images 
disseminated by the media. Oscillating between 
personal and social dramas, Schneider’s 
drawings are at times sketched with fragile 
tenderness and sometimes with caustic wit. 

The video MariageMariage, 2003 (11’14’’), produced 
by the artist from collages, drawings, and film 
extracts, touches on the subject of desire. 
Gradually, the character, about whom nothing 
can be deduced, disintegrates. The repetition 
of the words rings of despair. Is it a genuine will 
or is it merely the need to meet the demands of 
society? The artist gently and derisively tests 
conventions and expectations. Anne-Marie 
Schneider participated in Documenta X and her 
work has been shown in several retrospectives, 
most notably at the Paris Museum of Modern 
Art, the Museo Nacional Centro de Arte 
Reina Sofia (Madrid) and the Grand-Hornu.

3. MAHA YAMMINE 3. MAHA YAMMINE (Lebanon, 1986) 
fuels her work with a variety of themes, ranging 
from political and social, to cultural and historical 
subjects. To this end, she compiles and revives 
the stories lived by anonymous figures during 
the years of conflict in Lebanon. Her videos and 
installations expose often-intimate, deceptively 
insignificant or familial fragments of the past. 
Using these “micro-narratives”, she challenges 
spectators to imagine History differently: diverse 
and devoid of authority. These seemingly trivial, 
everyday stories are all based on the momentous 
events chronicled in the media and history books. 
By gathering them, the artist creates a place for 
them and demonstrates that, in spite of a conflict, 
there is normalcy to life and people are able to 
recreate a sense of stability amidst the chaos.  

In JihaneJihane, 2018 (1’43’’), a 17-year-old girl shows 
the preparations for her wedding to Geryes 
who, in 1982, was the first person in his village 
to own an 8-millimetre camera. There are no 
signs of the civil war that raged at the time, 
and the young woman preparing her wedding 
trousseau seems happy and excited about 
the impending nuptials. Maha Yammine is a 
laureate of the Comités des arts visuels and 
participated in the artistic residency at the Cité 
internationale des arts in Paris in 2017. She won 
the Boghossian Foundation Prize in 2020.



5. BRUCE NAUMAN5. BRUCE NAUMAN  (USA, 1941), 
a pioneer of post-minimal art, is one of the 
most influential artists of the second half of 
the 20th century. His works address human 
relationships in terms of time and space, the 
sacred, and the environment. The artist values 
his creative process over the final artwork. 
Since he considers himself to be first and 
foremost a sculptor, his broad notion of sculpture 
encompasses casts, neon signs, the staging of 
the body, and immersive video environments. 
He describes his work as arising from the anger 
provoked by the human condition, from the way 
in which people refuse to understand others 
and are potentially cruel towards each other. 

Although the opening images of Violent Violent 
IncidentIncident, 1986 (28’) conjure up a romantic 
evening, the spectator is quickly confronted with 
escalating violence. This disturbing experience 
is rooted in a two-character script written by 
the artist and performed in four versions with 
alternating relationships between the male and 
female roles. The viewer is confronted with a 
repetition of cruel, destructive, senseless, and 
alienating violence, where moral judgements 
are questioned as the power dynamics shift 
and the drama unfolds. Bruce Nauman was 
awarded the Golden Lion at the 2009 Venice 
Biennale and his work is part of the permanent 
collections of museums such as the Guggenheim 
in New York, the Tate Modern in London, and the 
Centre Pompidou in Paris. The work exhibited in 
present exhibition is part of SMAK’s collection.

BLUE BATHROOM GUEST BEDROOM

6. 6. VALÉRIE MRÉJENVALÉRIE MRÉJEN  (France, 1969),
is a visual artist, novelist, and video maker 
whose approach is firmly centred on language. 
She bases her work on ordinary events, the 
cruel or absurd details of life, on memories, 
common places or misunderstandings. 
With their sometimes cinematographic, 
sometimes documentary style, these 
videos are rooted in the observations of 
everyday life and depict impromptu or 
reconstructed anecdotes of our existence. 

A sense of nostalgia, an interest in the past, and a 
taste for family and childhood stories all resonate 
in Valérie Mréjen’s work. Portraits filmés 2Portraits filmés 2, 
2003 (10’), is drawn from a series in which 
the artist invited friends or acquaintances to 
share a memory. Recent or old, meaningful or 
insignificant, the first memory to spring to mind 
or one that demands further reflection are all on 
an equal footing, providing that the recollection 
has a special dimension. Each person sits in 
front of the camera and tells their story.  Valérie 
Mréjen’s work has featured in numerous 
exhibitions in France and abroad and is part of 
various public and private collections. The Jeu 
de Paume (Paris) organised a retrospective of 
her work in 2008 and the artwork exhibited 
here is part of the MUDAM’s (Luxemburg) 
collection. Her feature film En ville, co-directed 
with Bertrand Schefer, was nominated in 2011 
for the Quinzaine des réalisateurs in Cannes. 
She is currently an associate artist at the 
Théâtre National de Bretagne in Rennes.



GUEST BEDROOM

7. ARIANE LOZE 7. ARIANE LOZE (Belgium, 1988) 
is a video artist and performer. Since 2008, 
she has been producing videos featuring a 
multiple and fluid vision of identity. Familiar 
with every aspect of the filmmaking process, 
the artist is interchangeably director, editor, 
camera woman, and performer. She portrays 
the many facets of human relationships using 
a series of characters that she interprets 
alone. Her short fictions constitute filmic 
essays on our society, on its individualism and 
complexity, and on the contradictions within us.

Chez nousChez nous, 2017 (23’26’’) shows a paradoxical 
vision of the family home, where the individual 
dimension is neutralised by the generic 
importance of habits. On New Year’s Eve, five 
sisters and their children gather in the family 
home while their mother, who is lying in bed 
upstairs, is living her final hours. In a deliberate 
departure from the aesthetics of Christmas 
films, the video gives the artist an opportunity 
to explore the conventions of a group. Behind 
the smiles, amidst rituals and empty chatter, 
the family’s unease is tangible and provides a 
vehicle for the critical narrative. Ariane Loze 
has won numerous awards, including the Art 
Contest Prize, supported by the Boghossian 
Foundation, in 2015 and the Prix du Département 
des Haut-de-Seine at the Salon de Montrouge 
in 2018. Her work is exhibited in European art 
centres, foundations, and museums and is 
also screened at film and video art festivals.

MONSIEUR’S SUITE

8. ELKE ANDREAS BOON8. ELKE ANDREAS BOON (Belgium, 1969) 
is a visual artist and a musician. She studied 
fashion at the KASK, where she went on to obtain 
a degree in photography and a master’s degree 
in mixed media. The artist endeavours to show 
the human being’s emotions, its uncertainties, 
and its need to respond or, conversely, to flee 
from the social expectation models without 
lapsing into morality. Andreas Boon puts freedom 
at the heart of her work and refuses to provide 
any guidance on how to interpret her pieces. 
The questions raised remain unresolved, and 
everyone is left to find their own answers. 
 
In The CombingThe Combing, 2014 (3’43’’), two young women 
perform a pas de deux to one of Johan Strauss’s 
best-known waltzes, An der schönen, blauen 
Donau, while combing each other’s hair. After 
a first impression of the attractiveness of this 
reinterpretation of an ordinary gesture, the 
spectator realises that both women are taking 
it a step further. The action is choreographed, 
with precise and sometimes almost brutal 
gestures, as the women appear to rearrange 
each other’s hair surrealistically. Elke Andreas 
Boon’s artworks are part of various private 
and public art collections, the work exhibited 
is part of SMAK’s collection. A musician, the 
artist writes, composes, and performs under 
the alias Mati Le Dee, and is also a member of 
the alternative electronic pop duo GAUSS.



MONSIEUR’S SUITE 

9. ZINEB SEDIRA9. ZINEB SEDIRA (France, 1963) 
is a multidisciplinary artist born into a family of 
Algerian immigrants in France. She moved to 
London in the mid-1980s to study at Central 
Saint Martin’s College of Art and Design and 
the Slade School of Fine Arts. She describes 
herself as a “memory keeper” and is thus 
particularly interested in the expression of 
personal experience in a multicultural 
context. Her own history and that of her 
family are firmly anchored in her practice. 

In her triptych Mother TongueMother Tongue, 2002 (4’37’’), 
Zineb Sedira shows three generations of 
women in her family. In turn, the video features 
the artist and her mother, the artist and her 
daughter, and the artist’s mother and daughter 
in an ongoing dialogue about the transmission 
of family memory during which each woman 
speaks the language she feels most comfortable 
using. As the artist speaks Arabic, French, and 
English, the diversity of her identity become 
evident, enabling her to communicate easily with 
both her mother and her daughter. However, 
migrations have engendered cultural differences 
that disrupt the communication between 
grandmother and granddaughter. In the third 
instalment of the triptych, the two women face 
one another in awkward silence, thus highlighting 
this divide and questioning the transmission 
of knowledge in a globalised world where 
integration in a given society can happen at 
the cost of one’s own lineage. Zineb Sedira 
represented France at the 2022 Venice Biennale 
and earned a special mention from the jury.

10. 10. AGATHE BOKANOWSKI (AGATHE BOKANOWSKI (France, 1980)
 is a graphic artist, painter, and illustrator. Using 
photographs shot during her travels, her 
artworks betray a strong awareness of the 
inhabited places she visits and that progressively 
become personal. By reviving the stories told 
in her charcoal landscapes, the artist evokes 
personal experiences with atmospheres 
reminiscent of the places we all know. Lingering 
memories and images emerge in her process. 
Gradually, a gulf opens between the immediacy 
of photography and the slowness of the artist’s 
gesture, suggesting a pause, a slowing of time.

LefkesLefkes, 2023 was produced in situ from a 
photograph of the artist’s partner basking 
in the sun during a holiday just before they 
became parents. The works AspriAspri, 2023 and 
AdrienAdrien, 2023 depict the artist’s daughter and 
nephew. As so often with Agathe Bokanowski, 
the drawing represents much more than meets 
the eye. In the first drawing, the attentive eye 
will perceive the promise contained – that of a 
family in the making – which the two following 
ones skilfully complete. These ephemeral works 
highlighting the ritual of summer reunions are 
like the memories they convey, snapshots 
of instants destined to disappear. The work 
of Agathe Bokanowski has been exhibited 
at the Musée des Arts et Métiers, at the 
Grand Prix de Peinture de la Ville de Saint 
Grégoire, at the Académie des Beaux-Arts de 
Paris, and in several Parisian museums with 
the association “Les Soirées Dessinées”.



MONSIEUR’S SUITE 

11. PAUL GÉRARD11. PAUL GÉRARD (Belgium, 1998
 graduated from La Cambre’s Urban Space 
workshop. Using a variety of media such as 
video, sound, smell, photography, and sculpture, 
the artist creates in situ immersive installations. 
Indeed, he thrives on playing with proportions 
and the use of mise en abyme in installations 
hovering between reality and fiction. 

The immersive installation Etouffé dans la boueEtouffé dans la boue, 
2020-2021 (sound: 2’06’’) is centred on a family 
secret that the artist’s grandmother disclosed 
to him when he came out at 14: namely, the 
homosexuality of his paternal grandfather, who 
was assassinated in 1967. Paul Gérard invites 
spectators to explore the secret history of his 
family, which he reconstructed by searching 
through the family archives, finding notebooks of 
drawings, plans, diaries, and a journal belonging 
to his grandfather. Supplementing these findings 
with interviews with the witnesses of the time 
and visual evidence collected from the family 
home where the secret was uncovered, the 
artist presents an installation in the shape of a 
scale model of his grandmother’s house. The 
artist takes the viewer on a visual, olfactory and 
sound experience appealing to the senses to 
reconstruct the memory of the place and evoke 
hidden memories. Laureate of the Fondation 
Carrefour des Arts 2021-2022, Paul Gérard 
received the Out of the Box prize on the occasion 
of the 40th anniversary of the Prix Médiatine.

12. HENRY MOORE12. HENRY MOORE (England, 1898 – 1986) 
was one of Britain’s greatest artists of the 20th 
century. Primarily renowned for his monumental 
bronze sculptures, Moore also made smaller 
sculptures, drawings, engravings, and textile 
pieces. Having experienced first-hand some of 
the most tragic historical moments of his age, 
Moore was acutely aware of human pain 
and cruelty.

The mother-child relationship is one of the 
constant themes in Moore’s work. The organic 
forms of Mother and ChildMother and Child, 1983, where the 
mother’s arm literally dissolves into the child’s 
body, suggest an intimate relationship. The 
upside-down smiles and harshly scrawled 
lines indicate that the mother and child link is 
so close that it is almost painful. The sadness 
of the drawing echoes the artist’s mid-century 

“Mother and Child” works where Moore distorts 
the figures to suggest the mother’s submission 
to the aggressive needs of the suckling child, 
deliberately eschewing the idealistic clichés 
of the Renaissance. Henry Moore donated 
his works to several foundations and public 
institutions, leaving the vast majority of his 
fortune to the Henry Moore Foundation, 
which continues to this day to promote the 
education and promotion of the arts.  

MADAME’S SUITE

Scan me to listen



13. HANS OP DE BEECK13. HANS OP DE BEECK (Belgium, 1969 
is a multidisciplinary artist. Using a broad 
spectrum of media, from sculpture to writing, 
animation and painting, Op de Beeck intentionally 
employs a variety of aesthetic forms, ranging from 
minimalist visual language to elaborate creations. 
His oeuvre addresses the complex – even 
problematic – relationships between humans 
and time, space and others. The artist presents 
inexistent albeit identifiable places, moments, 
and characters straight out of everyday life. 

The video All Together Now...All Together Now..., 2005 (3’) shows 
three meals, three distinct rituals, held in three 
different social contexts. The events staged 
by the artist – a wedding, an anniversary, and 
a funeral – represent the familial and shared 
occasions running through the fabric of 
contemporary society, notwithstanding class 
or age divides. The fluid movement of the 
camera, the unintelligible soundscape, and the 
artificial light provide a clear barrier between 
the viewer and the other guests, life becomes a 
panorama. Hans Op de Beeck has participated 
in numerous exhibitions around the world, from 
MoMA – PS1 in New York to the MACBA in 
Buenos Aires and the Palais de Tokyo in Paris.

14. DANIELLE ARBID 14. DANIELLE ARBID (Lebanon, 1970)
is a French Lebanese filmmaker. In 1987, she 
moved to France to read literature at the 
Sorbonne and studied journalism at the CPFJ 
in Paris. In her capacity of artist, Arbid explores 
different narrative forms. Her work fluctuates 
between fiction, documentary and video 
essay, while investigating the intersections 
between these genres. To better transfigure 
her imagination haunted by the war, she moves 
the battlefield into the domestic arena.  

BlackjackBlackjack, 2019 (12’) is part of her series 
Ma Famille Libanaise, a collection of short 
films constituting a fragmented portrait of 
the members of Danielle  Arbid’s family and 
entourage who are still in Lebanon. This 
sort of family tree documenting an intimate 
universe was made without a budget, using 
the means available and in a hurry “before it 
was too late and the country where [she] left 
them disappeared.” In the opus presented here, 
Fabiola Alouf Arbid chronicles the glamour of 
the 1980s, as well as her family’s glory and ruin. 
Indeed, the cousin of the artist enjoyed the 
golden age of Beirut’s most prestigious casino, 
Le Doyen, which was owned by her father. 
Arbid’s work has been showcased internationally, 
most notably at the Cannes Film Festival, 
and has won many awards. In 2022, Arbid 
represented Lebanon at the Venice Biennale.

APPARTEMENTS DE MADAME 



15. SANDRA HEREMANS 15. SANDRA HEREMANS (Rwanda, 1989)
is an art historian, anthropologist, and artist who 
was born in Rwanda and was mostly educated 
in Belgium. Her work focuses on the artistic 
and political legacies of the 20th century in our 
contemporary world. The artist believes that 
both collective memory and personal histories 
are essential for understanding decolonisation.

Sandra Heremans’ first short film, La Mazda La Mazda 
jaune et sa Saintetéjaune et sa Sainteté, 2018 (10’31’’), tells the story 
of a missionary who fell in love with a Rwandan 
woman. However, it is also a private reflection 
portrayed by their daughter. The relationship 
between these two people raises obvious 
symbols from the colonial era, such as the 
work of missionaries and the Catholic Church. 
The personal history of the artist provides a 
springboard for a more comprehensive analysis 
of colonial and religious institutions and more 
subtly, for the very act of writing the history 
of another, the act of projecting. Moreover, 
the alternation between a black screen and 
archive images stylistically investigates the 
memory process. Using this approach, the 
artist examines the subject of heritage and 
storytelling. How do we confront our past, 
what stories are told, and what is the missing 
image, the missing story? This film has been 
presented in different festivals, including 
the International Film Festival of Rotterdam 
(Netherlands), Dock Leipzig (Germany), and Ann 
Arbor (USA), and is part of the ARGOS collection.

APPARTEMENTS DE MADAME PASSAGEWAY

16. FRANCK SCURTI16. FRANCK SCURTI (France, 1965) 
is a conceptual artist who uses a wide array 
of media, ranging from sculpture to video to 
installation. Very often, his pieces are made 
from found materials and unvalued forms 
(ready-mades, which he calls “already socialised 
elements”). His work reflects on art, on the 
object and its identity, and on the signs and 
conventions imposed by social, political, and 
economic contexts. Using a combination of 
discrepancies, analogies, and hybridisations, 
the artist reinterprets these objects to show 
a world saturated with over-coding and 
interpretations. Scurti strives for an economy of 
means, precision and conciseness, and focuses 
on the interplay between form and substance. 

Family TreeFamily Tree, 2014 shows a family tree embedded 
in a landscape made up of residues of burnt 
matches. On the drawing of the tree, the artist 
has substituted the cartouches for the parentage 
inscriptions with matchbox scrapers to compose 
the collage. This piece can be understood as 
an allegory of the artist’s work, where every 
trace of parentage is seemingly lost forever. 
Franck Scurti’s work has been shown in many 
museums, including the Centre Pompidou 
and the Palais de Tokyo in Paris, the Museo 
Nacional Centro de Arte Reina Sofia in Madrid, 
and Geneva’s MAMCO. Some of his pieces are 
part of numerous private and public collections.
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The Boghossian Foundation thanks 
its partners and all those who 
contributed to this exhibition.
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Sophie Whettnall, Transmission line (3 screens), 2017-2019, video still
Courtesy the artist and Michel Rein Paris/Brussels


